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Academy Western 
Artists 

 

Joe Baker's Top 20 ï November, 2009   
Western Swing 
 
1. Rebecca Linda Smith, Jesus Grace 

2. Darrell McCall, Keeping With Tradition 

3. Johnny Rodriguez/Johnny Bush, Texas Legends 

4. Wendell Sollis, The Sidekicks 

5.  Cornell Hurd, American Shadows 

6. The Desperados, Lucky Seven 

7. Jerry Webb, Thereôs A Song In That 

8. Saddle Cats, Herdinô Cats 

9. Johnny Lyon, Wynn Stewart Favorites Vol.#2 

10. Brady Bowen In My Spare Time, Vol.#5 

11. Liz Talley, More Than Satisfied 

12. Hank Stone, Somewhere In Texas 

13. Willie Nelson, Willie & The Wheel 

14. Les Gilliam, Oklahoma-1955 

15. Ron Knuth/Chris Reeves, Things That Swing  

16. Danny Edwards, Whereôs The Country 

17. Stephanie Davis, Western Bling 

18. Billy Mata, This Is Tommy Duncan Vol.#1 

19. Dave Caley, Itôs A Long way Back 

20. Hot Club Of Cowtown, Wishful Thinking 

21.  Backforty Roundup Vol.# 43 

 

Western Music/Cowboy Poetry 

1. Charming Billy, Frank Fara-Patty Parker 

2. Ken Cook, Cowboys Are Like That (Poetry) 

3. Bar D roundup, Vol.#4,Various Poets (Cowboy 

Poetry.com) 

4. Jeanne & Jerome, You Are The Rose Of My Heart 

5. Stardust Cowboys, Ridinô Back To You 

6. Flying J Wranglers, My Adobe Hacienda 

7. Stephanie Davis, Western Bliss 

8. Rich Flanders, Ride Away 

9. Chuck Woller/Deborah Liv Johnson, Desert Moon 

10. Wylie & Wild West, Christmas For Cowboys 

11. Joe Herrington, Shalako  

12. Gil Prather, Last Of The Border Cowboys 

13. The Buckarettes, Cowgirl Serenade 

14. Prescott/Masterson/Hollenbeck, Ranchlife101 

15. Bob & Johnny Boatright, Lost Trails 

16. Belinda Gail/Curly Musgrave, Forever West 

17. Gary McMahan, Goinô My Way 

18. The Texas Gypsies, Texas Gypsies 

19. Chuck Cusimano, Wind Blow My Blues Away 

20. Backforty Roundup, Vol.#43 

GENE AUTRY-AMERICAN 

HERO  

Born: Orvin Gene Autry  

Born Sep 29, 1907 in  

Tioga, TX  

Died Oct 2, 1998  

 

What a great American success story.  

Dugg Collins  

 

Gene Autry was more than a musician. His music, cou-

pled with his careers in movies and on radio and televi-

sion, made him a part of the mythos that has made up 

the American identity for the past hundred years John 

Wayne with a little bit of Sam Houston and Davy Crock-

ett all rolled into one, with a great singing voice and an 

ear for music added on. He defined country music for 

two generations of listeners, and cowboy songs for 

much of this century, and American music for much of 

the world. He was country music's first genuine "multi-

media" star, the best known country & western singer 

on records, in movies, on radio, and television from the 

early-'30s until the mid-'50s. His 300 songs cut between 

1929 and 1964 include nine gold-record awards and 

one platinum record; his 93 movies saved one big 

chunk of the movie industry, delighted millions, and 

made millionaires of several producers (as well as Autry 

himself); his radio and television shows were even more 

popular and successful; and a number of his songs out-

side of the country & western field have become Ameri-

can pop-culture touchstones.  

Joe Baker, Publisher 
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 The biggest selling country & western singer 

of the middle of the century was born Orvin 

Gene Autry on September 29, 1907 in the 

tiny Texas town of Tioga, the son of Delbert 

and Elnora Ozmont Autry. He was first 

taught to sing at age five by his grandfather, 

William T. Autry, a Baptist preacher and 

descendant of some of the earliest settlers in 

Texas, contemporaries of the Houstons and 

the Crocketts (an Autry had died at the 

Alamo). The boy's interest in music was 

encouraged by his mother, who taught him 

hymns and folk songs, and reading psalms 

to him at night. Autry got his first guitar at 

age 12, bought from the Sears, Roebuck 

catalog for eight dollars (saved from his work 

as a hired hand on his uncle's farm baling 

and stacking hay). By the time he was 15, 

he had played anyplace there was to per-

form in Tioga, including school plays and the 

local cafe, but made most of his living work-

 

cancer. Autry's father 

began drifting away 

soon afterward, and he 

became the head of 

the family and the main 

supporter of himself, 

two sisters, and a 

younger brother. In 

early December of 

1929, Autry cut his first 

six sides for ARC. The 

music was a mix of 

hillbilly, blues, country, 

yodel songs, and cow-

boy ballads. His break-

through record, "That 

Silver-Haired Daddy of 

Mine," co-written by Autry and his friend Jimmy Long one night at 

the railroad depot, was released in 1931. The song had sold 

30,000 copies within a month, and by the end of a year 500,000 

had been sold, an occasion that American Records decided to 

mark with the public presentation of a gold-plated copy of the re-

cord. Autry received a second gold record when sales later broke 

one million. And that was where the notion of the Gold Record 

Award was born. The record also led him into a new career on the 

radio as Oklahoma's Yodeling Cowboy on the National Barn 

Dance show sponsored by WLS out of Chicago. It was there that 

Autry became a major national star his record sales rose assisted 

by his exposure on radio.  

 

During the early years of his career, Autry took a number of impor-

tant collaborators and musicians aboard. Among them were Fred 

Rose, the songwriter (later responsible for "Your Cheatin' Heart") 

with whom he collaborated on many of his hits; and fiddle-player 

Carl Cotner (who also played sax, clarinet, and piano), who be-

came his arranger. Autry had a knack for knowing a good song 

when he heard it (though he almost passed on the biggest hit of 

his career), and for knowing when a song needed something extra 

in its arrangement, but it was Cotner who was able to translate his 

sensibilities into musical notes and arrangements. Mary Ford, 

later of Les Paul fame, was in Autry's band at one time, and in 

1936, Autry signed up a 17-year-old guitar player named Merle 

Travis, the future country star and songwriter.  

 

By the early '30s, Autry became one of the most beloved singers 

in country & western music. By 1933, he was getting fan letters by 

the hundreds every week, and his record sales were only going 

up. Autry's career might've been made right there, but fate inter-

vened again that year, in the form of the movie business. The 

western especially the "B" western, the bottom-of-the-bill, low-

budget action oater had been hit very hard by the coming of 

sound in the years 1927 to 1929. Audiences expected dialogue in 

their movies, and most western stars up to that time were a lot 

better at riding, roping, and shooting than reading lines. Not only 

did producers and directors need something to fill up the sound-

tracks of their movies, especially on the limited budgets of the B-

westerns, but something to substitute for violent action, which was 

being increasingly criticized by citizen groups.  

 

Cowboy star Ken Maynard, who was a great trick rider and stunt-

man but no singer, had tried singing songs in a few of his movies, 

and the producers noticed that the songs had gone over well de-

spite his vocal limitations. Maynard was making another western, 

In Old Santa Fe (1934), for Mascot Pictures, and producer Nat 

Levine decided to try an experiment, putting in a musical number 

ing for the railroad as an apprentice at $35 a month. Later on, as 

a proper telegraph operator, he was making $150 a month which, 

in those days, was a comfortable income in their part of Texas.  

 

He was working the four-to-midnight shift at the local telegraph 

office in Chelsea, Oklahoma one summer night in 1927 when, to 

break up the monotony, he began strumming a guitar and singing 

quietly to himself. A customer came into the office; rather than 

insisting upon immediate service, he motioned for Autry to con-

tinue singing, then sat down to watch and listen while he looked 

over the pages he was preparing to send. At one point, the visitor 

asked him to sing another. Finally, after dropping his copy on the 

counter, the customer told Autry that with some hard work, he 

might have a future on the radio, and should consider going to 

New York to pursue a singing career. The man, whom Autry had 

recognized instantly, was Will Rogers, the humorist, writer, movie 

actor, and one of the most popular figures in the entertainment 

world of that era.  

 

Autry didn't immediately give up his job, but just over a year later, 

he was in New York auditioning for a representative of RCA-

Victor. The judgment was that he had a good voice, but should 

stay away from pop hits, find his own kind of songs and his own 

sound, and get some experience. He was back six months later, 

on October 9, 1929, cutting his first record, "My Dreaming of You" 

and ñMy Alabama Home," for Victor. Two weeks later, Autry was 

making a demo record for the Columbia label of Jimmie Rodgers' 

"Blue Yodel No. 5." Present that same day in the studio were two 

up-and-coming singers, Rudy Vallee and Kate Smith. Autry found 

himself being pressured to sign an exclusive contract with Victor, 

but chose instead to sign with the American Record Corporation. 

Their general manager, Arthur Sattherly (who would later record 

Leadbelly, among many other acts), persuaded Autry that while 

Victor was a large company and could offer more money and a 

better marketing apparatus, he would be lost at Victor amid its 

existing stable of stars, whereas ARC would treat him as their 

most important star. Additionally, Sattherly through a series of 

arrangements involving major retail and chain stores across the 

country now had the means to get Autry's records into peoples' 

hands as easily as Victor.  

 

His first recordings had just been released when his mother, 

who'd been ill for months, died at the age of 45, apparently of 
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   sung by a professional. By sheer chance, the American Record 

Company and Mascot Pictures were locked together financially, 

though indirectly, and with the help from the president of ARC, 

Levine was steered toward Autry.  

 

A phone call brought the young singer and another ARC per-

former multi-instrumentalist/comedian Smiley Burnette out to Hol-

lywood, where, after a quick meeting and screen test, the two 

were put into In Old Santa Fe. Autry had only one scene, singing 

a song and calling a square dance, but that scene proved to be 

one of the most popular parts of the movie.  

 

Levine next stuck Autry and Burnette into a Ken Maynard serial, 

Mystery Mountain, in minor supporting roles. But Autry's next ap-

pearance was much more important, as the star of the highly suc-

cessful 12-chapter serial The Phantom Empire. Perhaps recog-

nizing that Autry was no "actor," and that he had an audience of 

millions already, he, the writers and the producer agreed that he 

should simply play "Gene Autry," a good-natured radio singer and 

sometime cowboy. The success of Autry's early films was not 

enough to save Mascot Pictures, which collapsed under the 

weight of debts held by Consolidated Film Laboratories, which did 

Mascot's film processing. In 1935, Consolidated forced a merger 

of Mascot and a handful of other small studios and formed Re-

public Pictures, with Consolidated's president Herbert J. Yates at 

the helm. Republic thrived in the B-movie market, ultimately domi-

nating the entire field for the next 20 years. And central to Repub-

lic's success were the westerns of Gene Autry.  

 

His first starring western for the newly organized Republic Pic-

tures, Tumbling Tumbleweeds (released Sept. 5, 1935), which 

also included the singing group the Sons of the Pioneers, was a 

huge hit, and was followed by Melody Trail, The Sagebrush Trou-

badour, and The Singing Vagabond, all released during the final 

three months of 1935. Autry settled into a schedule of one movie 

every six weeks, or eight-per-year, at $5000 per movie, and a 

formula was quickly established. The production values on these 

movies were modest, in keeping with their low budgets and tight 

shooting schedules, but within the framework of B-westerns, and 

the context of their music, they were first-rate productions. By 

1937, and for five years after a string that was only broken when 

he enlisted in the Army during World War II, Autry was rated in an 

industry survey of theater owners as one of the top ten box-office 

attractions in the country, alongside the likes of James Cagney 

and Clark Gable. Autry was the only cowboy star to make the list, 

and the only actor from B-movies on the list.  

 

For Republic Pictures, his movies were such a cash cow, and so 

popular in the southern, border, and western states, that the tiny 

studio was able to use them as a way to force "block booking" on 

theater owners and chains; that is, theaters only got access to the 

Autry movies scheduled each season if they bought all of Repub-

lic's titles for that season. It was Autry's discovery of this policy 

(which, in fairness, was practiced by every major studio at the 

time, and led to the anti-trust suit by the government that ulti-

mately forced the studios to give up their theater chains) in early 

1938 that led to his first break with Republic. The problems had 

been brewing for some time, over Autry's unhappiness at never 

having gotten a raise from his original Mascot-era $5000-per-

movie deal, and contractual clauses which had never been exer-

cised, but worried him nonetheless, giving Republic a share of his 

radio, personal appearance, and endorsement earnings. After 

trying unsuccessfully to work out the problems with Yates, Autry 

walked out of the studio chief's office and thereafter refused to 

report for the first day's shooting on a movie called Washington 

Cowboy, later re-

titled Under Western 

Stars when it became 

the debut of Roy 

Rogers.  

 

After eight months of 

legal sparring, Autry 

was left enjoined 

from making live ap-

pearances. Republic, 

however, found itself 

with an uprising of 

theater owners and 

chains on its hands 

without a guarantee 

that they would have 

any Autry movies to 

release, the studio's 

entire annual distribution plans were jeopardized. By the fall of 

1938 the two sides had come to terms, with raises for Autry and 

freedom from the most onerous clauses in his old contract. De-

spite his best efforts, however, he couldn't help the theater owners 

over the block-booking policy, for it was now entrenched in the 

industry and an integral part of Republic's business plan.  

 

Meanwhile, his recording career continued, often in tandem with 

the movies. Whenever Republic could, they licensed the rights to 

whatever hit song Autry had most recently recorded to use it as 

the title of his newest picture when they did this, they always 

charged the theater owners somewhat more for the film, and they 

paid it, because the song had "pre-sold" the movie to the public. 

The songs kept coming, sometimes out of the movies themselves, 

and not always his own: Autry's friend Ray Whitley had written 

"Back in the Saddle Again" for a 1938 George O'Brien western 

called Border G-Man, and when Autry was looking for a theme 

song for his own radio show, he went back to Whitley's song, 

made a few changes, and recorded it himself. Along with "That 

Silver-Haired Daddy of Mine," it was the song he would be most 

closely associated with.  

 

Autry's career was interrupted by his service in the military during 

World War II, but when he returned to the recording and movie 

studios in 1945, he resumed both his singing and film careers 

without skipping a beat. He was still a name to be reckoned with 

at the box office, although he was never again ranked among the 

top-ten money-making stars of movies. The cultural dislocations 

caused by World War II and their effect upon rural and small-town 

America, and on the movie business, as well as the impending 

arrival of television, had shrunk the B-movie market to a shadow 

of its 1930s glory. His movies still made money, however, and he 

kept making them right into the beginning of the 1950s, after 

which he moved into television production. Autry had already be-

gun buying up radio stations before the war, and by the early '50s 

he was owner of several television stations, a studio, and his own 

production company, where he made his own television program 

as well as others that he owned.  

 

His singing career was bigger than ever, however. Even before 

the war, Autry had occasionally moved away from country music 

and scored big, as with his 1940 hit version of "Blueberry Hill," 

which predated Fats Domino's recording by 16 years. After the 

war, he still did cowboy and country songs such as "Silver Spurs" 

and "Sioux City Sue," sprinkled with occasional folk songs and 

pop numbers. In 1949, however, Autry scored the biggest single 
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"Swingin' West"- Mike Gross 

 WVOF-FM 

November 1, 2009 

 

Songs 

 

1. Over the Hill- River Road Boys  

2. Brownsville- John England & Western Swingers  

3. California Mountains- The Stardust Cowboys 

4. Are You Teasing Me-  Bobby Flores  

5. Southern Hospitality- Cornell Hurd Band  

6. Feelinô Blue for Texas- Marshall Ford Swing Band  

7. Tacos, Enchiladas and Beans- Buck Pizzarelli & West Texas 

Tumbleweeds  

8. I Can Almost Tell- Rich Lester  

9. Night Coach Out of Dallas- Jake Hooker  

10. Crystal Canyon- Patty Parker  

 

Albums 

 

1. Houston- River Road Boys   

2. Western Bling- Stephanie Davis  

3. This is Tommy Duncan- Billy Mata & Texas Tradition   

4. Herdinô Cats- The Saddle Cats  

5. Now Playing! Willie and the Wheel- Willie Nelson & Asleep at 

the Wheel  

6. Last Call for Heartaches- Price Porter 

7. Digginô Up Bones- Buck Pizzarelli & West Texas Tumble-

weeds  

8. Open That Gate- John England & Western Swingers  

9. Lost Along the Way- Jake Hooker  

10. Legendary Western Swing-  Pat Jacobs & the Over the Hilll 

Gang 

swinginwest.com 

 

 

Bill McCallieôs Cowboy Jubilee Radio Show 

Classical 90.5 WSMC-FM Chattanooga, TN 

Well the leaves are changing here in South-

east Tennessee and it resembles an artist pal-

let of colors.  I've been playing guitar on the 

Southern Belle Riverboat for a little over 18 

years now and it's always enjoyable to travel 

down the "Grand Canyon" of the Tennessee 

River and see all the trees changing col-

ors...every color in the rainbow.  Speaking of rainbow, we had a 

rainbow of music on the Cowboy Jubilee Radio Show this month.  

We started off the month with the Beaumont Rag from the fiddle 

of Natalie McMasters.  Fiddlin' Barbara Lamb fiddled her way 

through "Tonight I feel Like Texas" and dobrologist Jerry Douglas 

picked the dobro on "Passinô the Bar" to round out a nice set.  

Don Walser sang and Ole Tennessee Ernie Ford song called the 

"Shotgun Boogie" and I noticed he had the "Who's Who" of west-

ern swing accompanying him....Cindy Cashdollar on steel, Jason 

Roberts and Johnny Gimble doing the fiddle work with Floyd 

Domino on Keyboards.....talk about a million dollar band! 

Since Rich O'Brien will be entered into the Western Music Hall of 

Fame in November, we did a whole segment about Rich.  We 

featured several of his tunes from several CD's......."The Old Spin-

ning Wheel," "Under the Double Eagle," "Wheels," "Waltz for 

Bridget" and "The Theme from Gunsmoke" were featured.  I did a 

bunch of Red Steagall this month.  You know Red is just so con-

sistent in the quality and content of his work, it's easy to pick out 

things the listeners will enjoy.  Red's "One Empty Cot in the Bunk-

house," "Dodge City," "The Lantern on the Wagon,ò "Dear Mama,ò 

hit of his career and possibly the second or third biggest hit song 

ever recorded up to that time with "Rudolph the Red-Nosed Rein-

deer," a song by Johnny Marks that Autry had recorded only re-

luctantly, in a single take at the end of a session. That same year, 

he cut "(Ghost) Riders in the Sky," a number by a former forest 

ranger named Stan Jones, which became both a country and pop 

music standard, cut by everyone from Vaughan Monroe to 

Johnny Cash.  

 

By the mid-'50s, Autry's career had slowed. Rock & roll and 

rhythm & blues were attracting younger listeners, and a new gen-

eration of country music stars, heralded by Johnny Cash and 

Marty Robbins, were beginning to attract serious sales. Autry, 

then in his forties, still had his audience, but he gradually receded 

from the limelight to attend to his burgeoning business interests. 

He died October 2, 1998.  

 

Bruce Eder                    

duggcollins.com 

 

Graham Lees Top 10 Songs and Albums 

HWD Radio - United Kingdom 

 

Top Ten CDs   

Time Jumpers - Jumpinô Time 

Bryan Ragsdale - Where Cowpokes Grow 

Stephanie Davis - Western Bling 

Gretchen Peters & Tom Russell - One To The 

Heart, One To The Head 

Dave Stamey - Come Ride With Me 

John England & Western Swingers - Open That Gate 

Bobby Flores - Too Many Rivers 

Eli Barsi - Darn Hard To Tame 

Bob & Johnny Boatright - Lost Trails 

Janet McBride - Still Lovinô The Ride 

 

Top Ten Songs 

Ray Sanders - My Special Angel 

Dave Stamey - Used Rough 

Bobby Flores - My Lifeôs Been A Pleasure 

Palo Duro - Navajo Trail 

The Stardust Cowboy - Ridinô Back To You 

Journey West - Call Of The Canyon 

TJ Casey - Corrine Corrina 

Dave Stamey - If I Had A Horse 

Jeanne & Jerome - Thatôs What I Like About The West 

The Flying W Wranglers - Stampede 

 

graham@grahamlees.co.uk 

 

A-10 Etcheverry, Creative Achievement Award Winner 
Cowtown Society of Western Music 2009 - CrayolaCowboy.com 
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 ñI'm a Cowboy" and "Panhandle Wind" were all spotlighted on the 

show.  Nashville songbird Carolyn Martin sang "When You're 

Smiling," Jody Nix did "Play Me Something I Can Swing To" and 

Bobby Flores did "My Life Has Been A Pleasure."  Dave Stamey's 

"Somebody Needs To Go Back Home" has been one of our most 

requested songs over the past several months while Curley Mus-

grave and Belinda Gail hit the spotlight with "Roly Polyò from their 

"Forever West" CD.  Waddie Mitchell's cowboy poem "Harsh 

Words'' was really a nice lead in to the inspirational of one show 

and cowboy poet J B Allen's version of the ole public domain 

song converted into a poem, "I'd Like To Be In Texas For The 

Round Up In The Spring" really was nice for a lead into Red's 

"Wagon Tongue." R W Hampton did the honors on one show with 

his "I Believe" and his "This Ole House" cut.  I played several cuts 

from Suzy Bogus' "Swing."  ñStraighten Up and Fly Right" and 

"Jumpinô Into Spring" were taken from the "Swing" CD. I inter-

spersed several cuts from the In Cahoots Band and from Fletcher 

Bright and the Dismembered Tennesseans this month so as to 

promote our 16th Annual Live Cowboy Jubilee Radio Show.  Next 

month I'll do some songs about trains and try to work in some of 

Joni Harms songs as I really enjoy her, as do our listeners.  

We broadcast The Cowboy Jubilee Radio Show each week from 

WSMC 90.5 fm Public Radio and stream to the internet at 

www.wsmc.org.  We are on from 6pm to 7pm each Sunday.  We 

are a 100,000 watt station and we're located in beautiful down-

town Collegedale, Tennessee...where the air always smells like a 

big oatmeal cookie. 

That's about all the news that's fit to print.......remember, as Mark 

Twain once said "It is noble to do good...but it is nobler to teach 

others to do good...and a lot less trouble"!  Ride safe! 

 

billmccallie@gmail.com 

Sundays at 6:00 pm - wsmc.org/webstream.html 

 

 

Cowboy Billôs Top 10 Playlist 

Top 10 Most Requested Songs 

 

October is turning into my favorite month 

of the year. Well, maybe second to De-

cember when we have Christmas. None 

the less, in October, there were cowboys 

everywhere at the 3rd Annual Georgia 

Day of the Cowboy on October 3rd at Horsetown East in Snell-

ville, Georgia. There were gunfights by Los Pistoleros, trick 

horses (starring Albert Lloyd and his horse ñTigerò), special ap-

pearance by Wild Bill Elliott look-a-like (Ronnie Aycoth), Native 

Americans (including special guests ñDeerhunterò & ñCurly Bearò) 

and plenty of Cowboy music by The Atlanta Country Music Hall of 

Fame. There was plenty of vittles and good cheer and everything 

was cowboy. Check out the picture with the Cowboys and Indi-

ans. 

On October 10th we had a blast doing a Wild West Show on 

Wagon Wheel Weekend at The Rock Ranch in Barnesville, Geor-

gia. The Rock Ranch is owned by S. Truett Cathy,  founder of 

Chick-Fil-A and their mission is to unite families with the land. Los 

Pistoleros and The Traveling Cowboy Band performed cowboy 

songs, train robberies and gunfights for close to four thousand 

attendees.  

Weôre getting ready for The Atlanta Country Music Hall of Fame 

Awards which will be on November 28th. We will host a Cowboy 

Showcase which will include many Cowboy Artists. More on that 

next month. 

Until then, we want all you pards out there to stay warm, keep 

your powder dry and keep it cowboy. Just remember, thereôs the 

right way, the wrong way and the...Cowboy Way!!!!  

 

As always, we continue to get CDs from many artists and groups 

and we welcome them all. If you want to send us your CD, we are 

at: 

 

The Cowboy Way Show 

146 Hwy 139 #230 

Monroe, Georgia 30565  

 

Our top ten playlist for November, 2009 is: 

 

1. Remember MeéLiz Masterson 

2. Just One More NightéLamar Hunter 

3. In Old McGee CanyonéDave Stamey 

4. The Farmer And The LordéCowboy Bill & Rhonda Carrier 

5. CowpokeéKeeter Stuart 

6. Be My CowboyéLynn Anderson 

7. Jesus And RoyéMarvin OôDell 

8. Cross The Brazos At WacoéBilly Walker 

9. Doc Holiday Lives OnéFrank Brannon 

10. You Canôt Put A Brand On MeéCurly Musgrave & Belinda 

Gail  

wilrand@comcast.net  

 

Cowboy Poetry  

at the BAR-D Ranch 

by Margo Metegrano, Editor,  

CowboyPoetry.com 

  

Some of the year's most popular 

events take place in December, including the Larry Chittenden 

Cowboy Celebration in Anson, Texas; Michael Martin Murphey's 

Cowboy Christmas Ball at the National Cowboy and Western Heri-

tage Museum in Oklahoma City; the 21st Annual Cowboy Christ-

mas Poetry Gathering in Wickenburg, Arizona; and California's 

11th Annual Monterey Cowboy Poetry & Music Festival. 

  

Top cowgirl poet Doris Daley will be in Monterey (along with Don 

Edwards, Hot Club of Cowtown, Sons of the San Joaquin, the 

Gillette Brothers, Dennis Gaines, Pat Richardson, Jess Howard, 

Waddie Mitchell, Lacy J. Dalton and others; December 11-

13, www.montereycowboy.org). 

  

Doris Daley's recent poem offers a fine way to bid farewell to the 

year: 

  

Goodnight to the Trail 

 

Come with me to a place out west 

Where all who trod are Nature's guest 

http://www.montereycowboy.org
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 We'll ride to the top of a piney crest 

And gaze at the valley below. 

 

Come with me where the cattle graze 

We'll tighten our cinches and gather the strays 

Leather's creaking, the hills are a-blaze 

And the night might bring some snow. 

 

Ride with me as the sky turns gold 

Hear the cattle bawl and the magpie scold. 

Pull up your collar 'cause the wind is cold, 

Coffee'll taste good tonight. 

 

I wish my pen could find the wings 

To soar with rhyme when the nightwind sings 

But words are often feeble things 

To get that job done right. 

 

But the rhymes won't come; my pen is dry 

No poem could capture this sweep of sky 

Let's hit the trail and say goodbye 

To this patch of God's good clay. 

 

So mount up, Joe, let's ride for home 

The range wants to sleep 'neath its starry dome 

The wind and sky can finish this poem, 

We'll call it quits for today. 

 

So ride with me as the light turns pale 

See the moon come up, hear the coyotes wail 

Supper's waiting, and we say to the trail, 

Good night, Old Friend, good night. 

 

 © 2009, Doris Daley, All rights reserved 

 

Doris Daley returns to the National Cowboy Poetry Gathering in 

January, 2010, her eighth invited appearance there. Her latest 

CD, Beneath a Western Sky, includes the poem above. It's avail-

able for $15 (US), $20 (CDN) plus postage from Doris 

Daley, Fiddle DD Enterprises, Box 103 Turner Valley, AB   

TOL 2AO; www.dorisdaley.com. 

Find more about hundreds of cowboy poets and Western musi-

cians at CowboyPoetry.com. It's an on-going gathering, with con-

tinuous news, features, poetry, lyrics, gathering reports, and an 

extensive event calendar. Come on by and stay a while. 

 

margo@cowboypoetry.com 

Fred Berry   Jimal Bible 
Tom Burgess  Joyce Collins 
Mary Corley  Jim Cox and Family  
 Mark Giles  Paige Haas     
Briggs Hill and his family Howeôs twin grandbabies 
Marian Howell  Mary Hunter   
Dennis Ivey  Bill Lister   
Mel McDaniel  Bob Nible   
Joe Paul Nichols  Rich OôBrien    
Walter Pate  Lyall and Donna Paulson   
Jim Quisenberry   Louise Rowe   
Connie Stom  Mike Ward    
Ed White 

 

 

Waynettaôs Roundup on LIVE365 

Waynetta Ausmus 

KJIM, 1500AM Sherman/Dennison, TX 

 

Oct. 4, 2009  

Open That Gate - John England and the 

Western Swingers  

The Chauffeur And The Professor - Jerry 

Clower 

Hey Good Lookin! - Larry Wilder 

Wild West Is Going To Get Wilder - Michael Martin Murphy 

Let My Pony Run - Due West Trio  

Purt Near! - Larry Maurice  

Five Foot Two - Ken Overcast  

First Light - Audrey Hankins  

Night Birds - Royal Wade Kimes  

Spellbound On The High Lonesome - Donna Hatton  

If I Hadn't Seen The West - Joyce Woodson  

 

Oct. 11, 2009 

Warmth of Mexico - Geronimo Trevino III & The Geronimo Band  

Born To Be A Cowboy - RJ Vandygriff  

Revelation 22:16 - Doc Mayer 

The Lone Ranger Way - Hank Cramer  

Chipmunk & The Bear - Choogie Kingfisher 

West Of Yesterday - Don Edwards  

Two Steppin' Texas Blue - Joni Harms  

My Box - Jerry Clower  

The Bear Paw Song - Ken Overcast  

Grandma's Homemade Aprons - Yvonne Hollenbeck  

Timber Trail - Larry Wilder  

Yep - Rod Nichols  

Outlaw - David Comstock  

Tougher Horses - Geff Dawson  

Timber Trail - Larry Wilder  

Meet Jake - Doris Daley  

 

Play List KJIM, 1500 AM, Sherman/Denison, Tx. 

The Inventory - Jerry Clower 

Too Far Back To Texas - Ken Overcast 

Brothers Stay Together - Ken Cook 

There Ain't No Quit- Bill Barwick  

Crackerbarrel Stories - Doc Mayer  

Cowgirl Way - Terry Taylor  

Cowgirlography - Juni Fisher  

Ride On - Barry Ward  

Stackin' Hay - Jerry Schleicher 

Old Town - John England & the Western Swingers  

 

10-25-09 

Charlie And The Boys - Sons of the San Joaquin 

Down the Trail to San Antoine - Billy Cate  

Back Riding In Fall - Mason Tibbs  

Dallas And Ft. Worth - Texas Gypsies  

Goodbye Cowboy - Monty Teel  

I Leave My Troubles At The Old Corral - Vince Crofts & Mindi 

Reid  

Texas In Your Swing - Liz Talley  

Mustang - Rusty Feathers  

The Gift - Belinda Gail 

Jingle Jangle Jingle - RW Hampton & Don Edwards  

2nd Babylonians 3:8 - Bob Upchurch  

Pancho Villa Slept Here - Way Out West  

 

waynettawwr@aol.com 

http://www.dorisdaley.com/
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